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Objectives:

As far as we know at present, Stendhal’s reception in Japan begins in 1900. Since that date, the
works of Stendhal have been constantly translated, commented and re-published. Just very recently,
The Red and the Black was re-published by Koébunsha Publishing in a translation by Nozaki Kan.
First issued in September 2007, this translation was re-printed for the third time in March 2008.

By taking Stendhal’s reception as an example, and through the analysis of texts by Japanese
authors, our study aims to clarify the part of creativity which shows through in Stendhal’s reception.
In Ooka Shéhei’s case, the question is particularly preponderant, for this great writer, well known
for his works of fiction, his autobiography and his war chronicles, is also a Stendhal specialist
having translated him and presented him to the Japanese public. By basing ourselves on the work
he has done, as well as on previous research by Japanese admirers of Stendhal, we shall re-examine
Stendhal’s reception in Japan from the perspective of the creativity of Japanese authors in contact
with this work of Western creation.

However, if foreign influences are more conscious, and thus easier to bring to light, other sources
of influence come from Japanese literature. Aesthetic traditions, as well as the history of society,
thought and culture, form a compost whose effect on creation in literature is not negligible. We shall
draw on the pre-Meiji aspects of Japanese literature in order to highlight the specifically Japanese
characteristics of works of Western inspiration.

Our study will lead us to ask the difficult question “What is literature?” To answer this question,
we shall appeal to the concept of “Life effect” (Marc Mathieu Miinch, Effect of Life or The
Singularity of Literarature as Art, Paris, Honoré Champion, 2004). In supposing that a “life effect”
occurs in Japanese readers who come into contact with Western literature, we shall ask ourselves
through which linguistic means, through which subtleties and through which turns of phrase
Japanese authors have managed to produce an equivalent effect on their own readers. This
question will, in particular, be at the centre of our thoughts about the translations. In the texts we
analyse, we shall strive to search for examples which allow us to bring out the part that creativity
plays in the translators’ work.

Finally, it is our hypothesis that, even if the tastes, the preoccupations and the expectations of
the reader are not the same in 1900, in 1945 or in 2008, there exists in Stendhal’s work a principle
of longevity that is perhaps in its very design. The way in which this work, in aiming to touch the
reader in his intellect, as well as in his sensitivity and in his feeling of emotions, comes into the field
described by Marc Mathieu Minch is perfect. It is from this point of view that we shall re-read the
works of commentators and critics across the entire history of Stendhal’s reception in Japan.

By examining the effects produced by Stendhal’s work through the effects sought after by
Japanese works, we shall ask ourselves whether “life effect” is truly the key to success in works of
literature. Returning to the specific means used by Japanese authors to touch the reader and
produce this “life effect”, we shall strive to clarify the analyses theoretically, so as to give a
substance to the concepts which allow us to account for our works in a way which is synthetic, and
which opens the prospects of later research on the functions of literature, and its place in the field of

research into human sciences.
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Achievement:
2009 fiscal year:

In 2009, three meetings took place. To help us distinguish the general features of our subject, we
started with a panoramic view of Stendhal’s reception in the world and in Japan. The following two
sessions were broadly taken up with Ooka Shohei‘s research on Stendhal’s reception in Japan.
Being very well documented, it supplied us with a great number of examples which allowed us to
highlight how Stendhal’s influence can be demonstrated in texts of Japanese literature (Ueda Bin,
Oda Sakunosuke, etc.). What Ooka Shohei brings, however, is not only a meticulous analysis of the
history of Stendhal’s reception. As a writer, he also opens up an avenue we can explore on the
relationship between the author and the reader. As well as being a Stendhal reader, translator and
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specialist, Ooka is also an author of literature, which led us to examine the movement from
reception to creativity by referring us to Ooka Shéhei’s creative works, especially from a stylistic
and thematic point of view. Each session was held in French and Japanese. In the third session, Mr.
Sakurai Hiroshi, a producer from the NHK television channel, showed us an extract from the film
“Chronicle of the Battle of Leyte - The Voice of the Dead” (NHK, 1995). The discussion about the
film enabled us to confirm the functioning of life effect also in the case of cinematographical works.
Negotiations have been begun with the Peter Lang Publishing House with a view to publishing the

Proceedings in French, and a request for a grant has been made to this effect.

2010 fiscal year:

In 2010 two sessions were held. The first, entitled “The Functioning of Life Effect in Translated
Works”, was mainly on the works of Ooka Shohei, Ueda Bin, Balzac and Dostoievski. The second,
entitled “The Translators’ Point of View”, was devoted to the French translations of Ooka, to the
Japanese translations of Chateaubriand and Stendhal, and to the German translation of the works
of Stendhal. Both sessions aimed at describing the “life effect” phenomenon by giving concrete
illustrations. They allowed us, on the one hand, to clarify theoretical notions by applying them in
the exercise of literary studies, and on the other hand, to confirm the functioning of Miinch’s theory,
and even its consolidation, in studies of Japanese literature. Besides the ordinary members and the
invited researchers, many translators and translation specialists were present at this session,
including Yves-Marie Allioux (translator of Nakahara Chtiya), Brigitte Allioux (translator of
Kobayashi Issa), and Corinne Atlan (translator of Murakami Haruki and of around forty
contemporary Japanese novels), all recipients of the Konishi Translation Prize. All the discussions
were held in French and Japanese.

As requested by the IIAS, measures have been taken to reduce operating costs. As a result,
Marc-Mathieu Minch personally funded half of his plane ticket. Among the ordinary members,
three people contributed to their personal expenses. Finally, the translators who came from France,

mentioned above, also made contributions towards their own expenses.

2011 fiscal year:

The sixth session was initially planned for June 2011. But as it was difficult to invite overseas
professors from Japan just after the catastrophe that took place in March, we decided to combine
this session with the following one organised in December, when our research project was being
completed. We had to plan for a three-day program in order to cover the whole range of our papers
and our three years of questioning. It was also for this reason that we chose a three-day symposium
entitled “Towards an Aesthetic Study of Literature”. The theme of the first day, “The Editors’ and
Critics’ Point of View”, was introduced by Frangois Lecercle. Then Komai Minoru and Fukuda Yadai
spoke about the role of editors and critics in reception theory. The second day, entitled “The Effects
of Literature, Poetry, Music and Painting”, was divided into two sessions. During the morning
session on ”"Stendhal, the Reader”, Béatrice Didier gave a talk on the moralists, Kasuya Yuichi on
Arab literature, and Yamamoto Akemi on Mrs Roland’s Memoirs. The afternoon session on “Poetry,
Music and Painting” contained papers by Yves-Marie Allioux on Kobayashi Hideo as a translator of
Rimbaud, Takaki Nobuhiro on Kobayashi as a Mozart critic, Kobayashi Ami on the importance and
the role of painting in Stendhal’s novels On the third day, devoted to “Conclusions and Future

Prospects”, Julie Brock presented her study of the reception of the works by Ooka Shéhei. This
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paper was followed by a panel discussion — in French and Japanese, as always — and led to the
general conclusions summing up this collective research while revealing some interesting

perspectives for research in the humanities.
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Whole Achievement:
The aim of this project was to examine the impact of Western works in Japan, not in terms of

“influence” as is often the case, but by questioning the effects of the reading of foreign works on
Japanese readers. We examined the impact of Western works on authors, translators, editors and
literary critics as well as everyday readers using as our starting point the book by Marc Mathieu
Miinch: “The Life Effect or the Singular in Literature” (Ed. Honoré Champion, 2004) — a literary
theory based on a fundamental axiom that the reading of novels arouses a reaction in the reader of
all the faculties of the brain and mind (cf. the paper by Jean Ehret).

Our research originated from a study of a collection of Japanese works whose authors were
strongly influenced by their readings of Western literature. We reserved a special place for Ooka
Shohei, one of the great Japanese writers of the post war period and an eminent specialist on
Stendhal.

The program for the first year included three meetings. The first two led to an analysis of the
reception of Stendhal in the world (Philippe Berthier) and in Japan (Nishikawa Nagao, Julie Brock).
The third one focussed on Ooka Shéhei whose most important works were analysed in the light of
those by Stendhal. On this occasion Hanazaki Ikuko, Sekizuka Makoto, Michel de Boissieu and
Julie Brock showed that Stendhal’s influence on Ooka Shéhei is in no way translated by an
imitation of style or form but through a sort of communion at the aesthetic level of the novel and
through the ethics of the writer as a witness to his time as well as a social actor. It was by reflecting
on Stendhal’s ideas and studying his work that Ooka managed to extricate himself from Japanese
literary traditions and create an original piece of work. During this session, Sakurai Hitoshi, a
producer of historical documentaries for the TV channel NHK, presented his work on a key text by
Ooka Shoéhei: a Chronicle on the Battle of Leyte. The very lively debate that followed this paper
came to the conclusion that this largely unknown work is probably a masterpiece of world
literature.

In the second year, we wanted to know how creativity manifests itself among readers who are
not writers of literature, but translators, editors, critics and even everyday readers. The program
included two meetings. The first one was devoted to the “life effect” theory and aimed at examining
its usefulness from a methodological point of view. As a guest speaker, M.-M Miinch provided an
example of his theory, in his analysis of the Fires of d'Ooka Shéhei. The case studies that followed
by Hoshino Koéichiré, Nakagawa Hisayasu, Nishikawa Nagao and Julie Brock were based on a
rereading of a work of literature where the author uses his own experience as a reader. Moreover,
we were able to verify that the reader of literature develops a creative activity as in the case of
Uchida Réan (Shimizu Takayoshi) or Ueda Bin (Ogawa Hiroko), but also Balzac, Stendhal and
Ooka Shéhei (Matsumura Hiroshi).
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This led to questions about the creativity of translators. Nozaki Kan, translator of The Red and
the Black, and Iwamoto Kazuko, translator of Henri Beyle’s letters to his sister Pauline, had
already shown, during the previous sessions, that the main difficulty in translation lies in the style
of the spoken language, especially that of women which evolved considerably in Japan during the
XIXth et XXth centuries. In the session on translation, Sugimoto Keiko showed what could be an
ideal one by comparing different attempts at translating Stendhal, and Ono Ushio took examples
from Chateaubriand’s work to show that cultural and linguistic differences can at times give rise to
dilemmas that are unsurmountable. Thierry Maré, who translated La Dame de Musashino twenty
years ago, went back to this experience to analyse retrospectively what are for him the most
important issues in translation. In particular, he developed a series of thoughts on the sequence of
tenses. Julie Brock discussed the style of Ooka Shéhei’s translation through the analysis of a quote
from Albert Thibaudet.

The editors’ and critics’ point of view was the object of a special session on the third day. Komai
Satoshi, the director of the collection “New Translations of critics” from the publishing house
Kodansha, threw light on the need today for Japanese translators, whose readers are familiar with
Western cultures, to renew the style of their translations. The papers by Fukuda Yadai and Julie
Brock dealt with the issue of criticism. Mr Fukuda shed light on the fact that the reception of a
literary work is based on the presence of a critical discourse — which is its key condition. Julie Brock
based her presentation on two sets of critical studies of the works by Ooka Shéhei, from 1950 and
2011, in order to show that the evolution of criticism can be largely explained through different
cultural and generational points of view . During the first year of our research, Francois
Vanhoosthuyse had already taken on this question of criticism by focussing on the studies of
Stendhal by women.

The opening up of the scope of our questioning to works of art led to a day dedicated to the
reception of theatre and painting by Stendhal as well as music and poetry by Kobayashi Hideo.
From the standpoint of current studies on Stendhal at the University of Grenoble, Béatrice Didier
spoke about the influence of the moralists on Stendhal’s development at a time when he was
dedicated to theatrical works. Kobayashi Ami showed that the early works by Stendhal on Italian
painting had left their mark on his novels. Yves-Marie Allioux and Takaki Nobuhiro studied
Kobayashi Hideo, a translator of Rimbaud and undoubtedly the most representative critic in XXth
century Japan. Mr Takaki used as a starting point a misinterpretation by Kobayashi in the
translation of Henri Ghéon to show how it founded his own aesthetics of reception. Yves-Marie
Allioux spoke about misinterpretations by Kobayashi, as a translator of Arthur Rimbaud. She used
Kobayashi’s standpoint to show that, because such a misinterpretation introduces a foreign element,
it creates a hybrid work, adapted to the climate of the target culture. Both of them showed that the
creativity of the critic is nourished by a very personal reception of literary works. Shimizu
Takayoshi made comments to this effect to show that this subjectivist view of criticism had left its
mark on the reception of Western Literature in Japan at the beginning of the XXth century.

During this last session we invited Francois Lecercle to comment on our work. After having read
all the texts from the first session, Lecercle presented a comparative synthesis. The major
characteristic of our project, in his opinion, is interdisciplinary (aesthetics, studies in literature and
comparative literature, contemporary history, etc.). While noting the experimental nature of this
research, he pointed out a movement back and forth between analytical practice as well as an

attempt at theorisation. The originality of the project, from his point of view, lies mainly in
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focussing the methodology on one’s own experience as a reader that leads retrospectively to an
analysis. This conception of literary studies, oscillating between subjectivity and objectivity, seemed
to him to be both stimulating and interesting.

Francois Lecercle expressed his reservations about the Miinchian theory, which seems too
general from his point of view to cover all the questions related to the reception of literary works.
Julie Brock replied that this criticism is relevant if based on the choice of the “Life effect” as a title
for this theory. As this title leads to the phenomena of reception, it becomes effectively impossible to
consider the theory by Miinch as one for literature, and all the more so as it is based on a corpus of
poetics and neglects prior studies of reception, and particularly the most contemporary works.
While acknowledging Francois Lecercle’s criticism, she indicated that this theory seemed
nevertheless useful as long as one went beyond the title in order to build an aesthetics for literature.
The system created by Marc-Mathieu Miinch, with its three interactive layers involving creation,
reception and the work itself, gives coherency to our study of the literary phenomenon and shows
that literature is first and foremost an art. In any case, according to Julie Brock, this is what
motivated our research into the impact of literary works from the readers’ point of view.

The closing session led to a debate on the perspectives for our project. The first concerns were
editorial, as the proceedings will be published in Japanese by the Institut international des Hautes
etudes (ITAS) and in French by Peter Lang (volume 1 is already in print). It is through these
publications that we hope to encourage an international debate on the theme of interactivity
between author, reader and literary works that will be of interest above all to specialists in the
humanities.

As for literary studies in Japan, if they tend, even today, to treat questions of reception from the
viewpoint of “influence” it is probably because, semantically, the term “reception” (juyé) also means
“passiveness”. Hence it seemed important for us to show that reception includes a productive and
constructive component. This is what we call the creativity of the audience.

In conclusion, creativity does not only designate a specific aptitude of writers (and artists) who
are creators of works. It is to be taken also as an activity of the reader, the listener and the spectator
of literary works (and works of art in general). Recognising the creativity of the audience is
recognising that creation is not just specific to a privileged few but to all human beings. For us, such
a hypothesis seems fundamental in order to better share a world that is both global and conscious of
its identity.

Finally, it can be asked why just a few of an infinite number of works go down in history. Our
definition of the notion of creativity can help shed light on the common characteristics of a
successful work.

We would like to acknowledge the participation of Corinne Atlan, translator of Japanese
literature, Yves-Marie and Brigitte Allioux, translators of Japanese poetry, as well as Eric Avocat, a
specialist in the discourse of the Revolution. In its published form, each session will include a
preface by an eminent specialist from outside our team (representing areas such as aesthetics,
French literature, Japanese literature, comparative literature and translation theory), at times a
commentary, and a synthesis.

We would like to express our gratitude to the directors of the Institut international des Hautes
études for having accepted this collective research within the framework of an academic project and

thank the entire team at this Institute for organising the sessions perfectly.
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