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Outline:

This study’s interest is in works of modern and contemporary literature in which Stendhal’s
influence is reflected. In what way can we speak of an “influence” coming from Stendhal? And how
was it possible for Stendhal’s reception to stimulate creation in Japanese authors? By taking
Stendhal’s reception as an example, our aim is to bring to light the part of creativity that draws on
the reception of works of foreign literature, and to examine the possible Japanese contribution in

this aspect of creation.
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Objectives:

As far as we know at present, Stendhal’s reception in Japan begins in 1900. Since that date, the works of
Stendhal have been constantly translated, commented and re-published. Just very recently, The Red and the
Black published by Kobunsha Publishing in a translation by Nozaki Kan. First issued in September 2007,
this translation was re-printed for the third time in March 2008.

By taking Stendhal’s reception as an example, and through the analysis of texts by Japanese authors, our study
aims to clarify the part of creativity which shows through in Stendhal’s reception. In Ooka Shéhei’s case, the
question is particularly preponderant, for this great writer, well known for his works of fiction, his autobiography
and his war chronicles, is also a Stendhal specialist having translated him and presented him to the Japanese
public. By basing ourselves on the work he has done, as well as on previous research by Japanese admirers of
Stendhal, we shall re-examine Stendhal’s reception in Japan from the perspective of the creativity of Japanese
authors in contact with this work of Western creation.

However, if foreign influences are more conscious, and thus easier to bring to light, other sources of influence
come from Japanese literature. Aesthetic traditions, as well as the history of society, thought and culture, form a
compost whose effect on creation in literature is not negligible. We shall draw on the pre-Meiji aspects of
Japanese literature in order to highlight the specifically Japanese characteristics of works of Western inspiration.

Our study will lead us to ask the difficult question “What is literature?” To answer this question, we shall
appeal to the concept of “Life effect” (Marc Mathieu Miinch, Effect of Life or The Singularity of Literarature as
Art, Paris, Honoré Champion, 2004). In supposing that a “life effect” occurs in Japanese readers who come into
contact with Western literature, we shall ask ourselves through which linguistic means, through which subtleties
and through which turns of phrase Japanese authors have managed to produce an equivalent effect on their own
readers. This question will, in particular, be at the centre of our thoughts about the translations. In the texts we
analyse, we shall strive to search for examples which allow us to bring out the part that creativity plays in the
translators’ work.

Finally, it is our hypothesis that, even if the tastes, the preoccupations and the expectations of the reader are
not the same in 1900, in 1945 or in 2008, there exists in Stendhal’s work a principle of longevity that is perhaps in

its very design. The way in which this work, in aiming to touch the reader in his intellect, as well as in his



sensitivity and in his feeling of emotions, comes into the field described by Marc Mathieu Miinch is perfect. It is
from this point of view that we shall re-read the works of commentators and critics across the entire history of
Stendhal’s reception in Japan.

By examining the effects produced by Stendhal’s work through the effects sought after by Japanese works, we
shall ask ourselves whether “life effect” is truly the key to success in works of literature. Returning to the specific
means used by Japanese authors to touch the reader and produce this “life effect”, we shall strive to clarify the
analyses theoretically, so as to give a substance to the concepts which allow us to account for our works in a way
which is synthetic, and which opens the prospects of later research on the functions of literature, and its place in

the field of research into human sciences.
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Note on Process:

- Meetings will take place 3 or 4 times a year (2 days and one night or 3 days and two nights). Over three years,
9 to 12 meetings are anticipated. Each participant will examine one or some works representative of Stendhal’s
reception from his or her speciality’s point view. The discussions will be conducted so as to deepen mutual

understanding.

In 2009. The topics dealt with by each participant will be presented and then give rise to a discussion.
Stendhal’s reception, as such, has already been the object of studies, in particular by Ooka Shohei, but also
Kurisu Koései, Suzuki Shoéichird, Nishikawa Nagao, etc. Our aim is not to go back over work that has
previously been done, but to use it as a starting point for the examination, within the works themselves, of the
passages that suggest the encounter with Stendhal.

For example, we know how Stendhal positions his characters in society, the value systems on which he bases
their behaviour, and his critique of society. But how can such choices be transposed into a work in Japanese?
Which are the processes, and which are the turns of phrase, in which one may find a reflection of Stendhal’s

aesthetic?

In 2010. Still pursuing our line of enquiry, we shall attempt to think about a definition of literature. In
particular, is literature part of art? Our pre-supposition is « Life effect ». This concept does not pose any
problem of specific understanding to the Japanese, for the meaning is very close to that in It6 Sei :

seimeikan Shosetsu no ninshiki

In 2011. Drawing on the work already done, the participants will strive to synthesise their contribution. We
hope to be able to broaden the discussion to the problem of works of art in general. In the event of this
discussion’s providing adequate material, we envisage the organising of a symposium.

- In 2012, our plan is to publish the Proceedings, which will deal globally with the entirety of the work done
over three years. The provisional title is “Life feeling in literature — The example of modern and contemporary

Japanese literature” (2 volumes).
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